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Fotografie Michaely Thelenové nenapliiuji formalni oceké-
vani, ktera jsou s timto médiem spojovéana. Kdybychom

na né kritéria charakteristicka pro tento vyjadfovaci pro-
stfedek pfesto uplatnili, mohly by byt dokonce povaZovény
za defektni, nedplné ¢i neptesné. Namisto relativné vér-
ného technického zéznamu skutecnosti totiz jeji snimky re-
alitu dale fragmentarizuji, rozbijeji a opétovné skléadaji
v novych vyznamovych spojenich. Michaela Thelenova v tomto
smyslu vlastné neni fotografkou (d@sledn& se vymykd tako-
vému zatazeni), nybrZ vytvarnou umélkyni, navic s vyraznym
sklonem k flexibilnim vyjadfovacim strategiim.

Jeji ptistup odrazi nespornou krizi fotografického média,
které podobné& jako malif¥stvi okolo poloviny devatenactého
stoleti ztrdci dominantni postaveni v systémech dokumenta-
ce, aby ji uvolnilo technologiim dynamického zobrazovéani
(video, televize, internet atd.). Redukce Glohy fotografie
v oblasti oficidlni spolecenské vizualni reprezentace p¥i-
tom souvisi také s jeji proletarizaci. V dobé&, kdy jesté
nepostraddala uréitou privilegovanost, se jednotlivé snimky
stédvaly symboly konkrétnich historickych udalosti ¢i soci-
dlnich procesd a jako takové predikovaly obecny konsensus.
Vyvoj a masové rtoz$iteni digitalnich fotoaparatd potla-
¢ily kodifika¢ni auru, kterd byla s technickym otiskem
skute¢nosti spojovéana, a soucasné zapfic¢inily absolutni
ztrédtu jeji estetické hodnoty. V této souvislosti je tf¥eba
se ptat, kdy bude tradi¢ni prezentace snimkd (negativa

i pozitiv@) definitivné nahrtazena digitadlnimi nosic¢i, jak
se to pfed zhruba patnédcti lety stalo se zaznamy hudby
pfi pfechodu od vinylovych desek ke kompaktnim diskam.
Fotografii se potom sice vrati jeji produkéni vylunost,
avsak jako dvojrozmérné technické zobrazovaci médium bude
zbavena svého pavodniho obsahu.

Michaela Thelenovéd si tuto probihajici zménu vizuédlniho
paradigmatu dob¥e uvédomuje a reaguje na ni formou kono-
ta¢nich fotografickych sérii, v nichz kazdy snimek evokuje
skute¢nosti lezici mimo zobrazovany ramec. Navazuje tak
vlastné na Muybridgeovy experimenty se zaznamem pohybu,

ov3em lineadrni, a tedy kauzédlni zplsob vyprévéni nahrazuje
jakymsi kubizujicim mnohosmérnym matrixem, kdyz vytcéeného
komunikaé¢niho cile dosahuje fazenim do jisté miry abstra-
hovanych fotografickych znakt. V takovém kontextu jednot-
livé kompozic¢ni zéabéry vétsinou neodkazuji k nicenu jinému
nez k vlastni nejednozna&nosti, p¥icemz jejich message
vystupuje do popfedi aZz v procesu konfrontace s ostatnimi
snimky v dané sérii.

Portrétni rysy jsou na fotografickych obrazech Michaely
Thelenové dasledné potlaceny, a kdyZz uZz se na nich postava
objevi, je vzdy ptitomna pouze ve znejistujicim detailu.
Architektonické prvky ¢i prihledy do krajiny taktéZ nemaji
jednoznaénou mistopisnou rtelevanci a navic jsou casto kom-
binovany s textem zdanlivé nesouvisejicim s pF¥edkladanou
vizudlni strukturou. Vyvrcholenim takového zachézeni s ob-
sahovym i kompozi¢nim schématem jsou potom snimky, které

v tliznych detailech ¢i polocelcich zaznamendvaji naprosto
bandlni ptedméty a situace postradajici jakykoliv signifi-
kantni vyznam. Michaela Thelenovad timto neprivilegovanym,
zdanlivé nelogickym, av3ak navysost Gc¢astnym zpUsobem zob-
razovani buduje $iroky prostor inspiracéniho napéti, nebot
do centra pozornosti stavi samotny fakt komunikace, ¢i
je3té ptesnéji proces diverzniho prolinani vetejnych medi-
dlnich vjemG do sféry p¥irozeného svéta. Skrze dislednou
kategorizaci obrazd a kritiku manipulaéniho diktatu médii
soufasné nabizi alternativni cestu k vizualni dekonstrukci
unifikujicich socialnich mechanismi z okrajové a subver-
sivni pozice.

Michaela Thelenovéd si ve své tvorbé& nev3iméd exotickych
destinaci ani nesurfuje na vlnach globalniho svéta, pfesto
nam, akceptujeme-1i rtoli pozornych divakt, nabizi dlouhéd
putovani. Jsou to vylety do téch mist spolec¢né vizudlni
paméti, kterad jsou zdanlivé detailné probadanéd. Autorka
ndm vsak vzdy otevira nové a €asto riskantni vyhledy

na stara znama panoramata.

Michal Kolecek



Michaela Thelenova's photographs do not meet the formal expec-
tations which are connected with this medium. Nevertheless,

if we applied the criteria characteristic of this expressive
medium on them, they could be even considered defective, in-
complete or inaccurate. The trouble is that instead of a rela-
tively authentic record of reality, her pictures further frag-
ment teality; they break it and recompose it in new semantic
connections. In this sense, Michaela Thelenovad is not in fact
a photographer (she deviates from such categorization consist-
ently), but an artist, moreover one with a distinct tendency
to flexible expressive strategies.

Her attitude reflects the indisputable crisis of the pho-
tographic medium, which, like painting around the middle of
the nineteenth century, is losing its dominant position in
documentation systems to make way for technologies of dynamic
images (video, television, internet, etc.). The reduction of
the role of photography in the sphere of official social visu-
al representation is also connected with its proletarization.
In the era when it had not yet lost its privileged position,
individual photographs became symbols of specific histori-
cal events ot social processes, and as such they predicated

a general consensus. The development and mass expansion of
digital cameras have suppressed the codification aura, which
was connected with the technical imprint of reality, and have
concurrently caused an absolute loss of its aesthetic value.
In this connection, one necessarily wonders when the tradi-
tional presentation of a photograph (both negatives and posi-
tives) will be replaced by digital media, as happened to music
recordings approximately fifteen years ago with the passing of
vinyl records upon the arrival of compact discs. Then a pho-
tograph will be returned to its original state of production
exclusivity, though as a two-dimensional technical picture
medium, it will be deprived of its original content.

Michaela Thelenova is well aware of this change currently
happening in the visual paradigm and teacts to it by means
of a connotational photographic series, in which each picture
refers to matters lying beyond the depicted frame. In this

way, she in fact takes up Muybridge's experiments with the re-
cording of motion, though she replaces the linear, and thereby
causal way of narration with some kind of cubisizing multidi-
rectional matrix, reaching the determined communication goal by
means of what are, to a certain extent, abstracted photographic
features. In such a context, individual compositional views
largely do not refer to anything but their own ambiguity,
while their message comes forth only during the process of con-
frontation with other pictures in the given series.

Portrait features are consistently suppressed in the pho-
tographic pictures of Michaela Thelenovéd, and if a figure
ever appears in them, then it is only in uncertain detail.
Architectonic elements or views through the landscape also miss
an explicit topographic relevance and, moreover, they are often
combined with a text seemingly not related to the presented
visual structure. The climax of such treatment, with both
contentual and compositional schemes, is then shots that in
various details or half-wholes record absolutely banal things
lacking any significant meaning. By this non-privileged, seem-
ingly illogical way of imaging, Michaela Thelenova opens a wide
space of inspiratory tension, for in the centre of attention
she places the fact of communication itself, or more precisely,
the process of the diverse penetration of public medial percep-
tions into the sphere of the natural world. Through a consist-
ent categorization of pictures and criticism of the manipula-
tive dictates of the media, she at the same time offers

an alternative way to a visual deconstruction of unifying
social mechanisms from a peripheral and subversive position.

In her creation, Michaela Thelenovd does not take notice of
exotic destinations, nor does she surf the waves of the glo-
bal world; nevertheless, if we accept the role of atten-
tive viewers, she offers us long travels. These are trips to
those spots of the collective visual memory that seem to be
explored in detail. However, the author always opens new and
often risky views of the old, well-known panoramas to us.

Michal Kolecek



Profil Galerie Emila Filly lze charakterizovat p¥ivlastky
nezavisly, nekomer¢ni, aktudlni, stfedoevropsky. Od doby
svého vzniku na pocatku devadeséatych let dvacatého sto-
leti se snazi prezentovat kvalitni osobnosti vytvarného
uméni domédci i zahranicni scény. Vystavni program galerie
vzdy citlivé reflektuje vychodiska, podobu a sméfovani
souc¢asného vytvarného uméni, diky spolupraci s podobné
zamé¥enymi zahraniénimi institucemi vytvati $ir3i rémec
pro tozvoj mezinadrodniho vystavniho provozu a obecnych
kulturné-spolecenskych zakonitosti. Vedle téchto cillt v3ak
Galerie Emila Filly v Usti nad Labem vzdy disledn& podpo-
rovala Gstecké autory, p¥ispivala k jejich zapojeni

do 3irsiho kontextu a k udrzeni kontinuity mistni komunity,
svou edi¢ni &innosti mapovala jeji charakter i promény.

Michaela Thelenovad je jednou z nejvyrazné&j3ich osobnosti
Gsteckého uméleckého okruhu, ktery se od zacdtku p¥iro-
zené soustfedoval kolem Galerie Emila Filly. Jeji umé&lecky
vyvoj lze také do jisté miry s vyvojem této galerie srtov-
nat - i Michaela Thelenovéd je v souasnosti vniméana jako
stabilni a kvalitni veli¢ina na scéné soulasného vytvar-
ného uméni, je ocefiovana jeji specifickad citlivost a Ghel
pohledu na kazdodenni realitu, kterou dokaZe zprostfedko-
vat s obecnymi p¥esahy.

Tvorba Michaely Thelenové je spjata s Ustim nad Labem

ve své vizualité, Galerie Emila Filly jako umé&lecké centrum
této oblasti pak vytvat¥i, doufam, spojnici komunikaéni

a socidlni.

Eva Mrazikova .
Galerie Emila Filly v Usti nad Labem

The profile of the Emil Filla Gallery may be character-
ized by words like independent, noncommercial, up-to-date,
Central-European. Since it was established in the early
1990's, the gallery has been trying its best to present
the top personalities of art in both domestic and for-
eign scenes. The exhibition programme of the gallery al-
ways sensitively reacts to the points of departure, na-
ture, and aims of contemporary art; thanks to cooperation
with similarly oriented institutions abroad, it creates

a broader frame for the development of international ex-
hibition operations and general cultural-social patterns.
Besides these goals, however, the Emil Filla Gallery in
Usti nad Labem, has always consistently supported local
Usti authors, contributed to their involvement in a broader
context, and kept the continuity of the local community.
By means of its publishing activities, it has charted

the character and transformations of the local community.

Michaela Thelenova is one of the most outstanding personali-
ties of the Usti artistic circle, which has been naturally
concentrated around the Emil Filla Gallery from the very be-
ginning. To a certain extent, her artistic development could
be compared to the development of the gallery - Michaela
Thelenova, too, is today deemed a stable and top-quality
personality on the scene of contemporary art; she is ap-
preciated for her specific sensitivity and the angle of her
view of everyday reality, which she can mediate with gene-
ral overlaps.

Michaela Thelenova's work is linked with Usti nad Labem in
its visuality; the Emil Filla Gallery, as the artistic cen-
tre of this region, then creates, I hope, a communicative
and social link.

Eva Mrazikova )
Emil Filla Gallery in Usti nad Labem
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Hoax, 2002
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Satelit / Satelite, 2002-2003
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Message, 2004-2005
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0 svobodé / About Freedom, 2005-2006
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Michaela Thelenova

Born

1969, Chomutov, Czech Republic

Education

1987-1993 Department of Art Education,
Faculty of Education,
J. E. Purkyng University Usti nad Labenm

Profession
1994-2007 senior lecturer, Studio of Photography,
Faculty of Art and Design,
J. E. Purkyné& University Usti nad Labem
2006 guest lecturer, workshop “Photography, Art
in Public Space”, Film and TV School of
the Academy of Performing Arts Prague
since 2007 head of Studio of Photography,
Faculty of Art and Design,
J. E. Purkyné University Usti nad Labem

Solo
2007

2006
2005

2003

2002
2001

1996
1994

exhibitions

Born There, Live Here. Czech Centre Dresden,
Germany (with Zdena Koleckova)

For a While.. Project for Artwall, Centre for
Contemporary Arts Prague

About Freedom. Hunt Kastner Artworks Prague
ProjektRoom. Futura Gallery Prague
Landscapes. Josef Sudek Gallery Prague
Project for Billboart Gallery Europe.

Usti nad Labem

Message. Spejchar Gallery Chomutov

Weekend. U bilého jednorozce Gallery Klatovy
Hoax. Dim pé&nd z Kun3tatu Gallery Brno

Emil Filla Gallery Usti nad Labem

New Fashion. G 99 Gallery Brno

Telecom Gallery Louny

Clothing. U dobrého pastyfe Gallery Brno
Emil Filla Gallery Usti nad Labem

Group exhibitions

2007

2006

2005

Gross Domestic Product. City Gallery Prague
Viennafair (with Hunt Kastner Artworks).
MessezentrumWienNeu Vienna, Austria

Intercity Berlin-Praha. Galerie Alte Schule,
Kulturzentrum Adlershof Berlin, Germany

On Tectonics of History. Wyspa Institute of Art
Gdansk, Poland

Zur Tektonik der Geschichte. Emil Filla Gallery
Usti nad Laben

Luftschutz. Exit Gallery Peje, Kosove
Innenansicht Prag 06. Kunst Raum
Niedetoesterreich Vienna, Austria

Supermarket Sztuki. lst Biennial of Young
European Art. Warsaw, Poland

Beauty Free Shop. Praha

Czech Photography of the 20th Century. (City
Gallery Prague

Entermultimediale. 2nd Festival of Art and New
Technologies. Prague

Intercity Berlin-Praha. Manes Gallery Prague



2004

2003

2002

2001

2000

1999

1998

1997

1996

1994

1993

Armory Show. New York, U.S.A.

E 55. Raskolnikow Gallery Dresden, Germany
The Youngest. National Gallery - Collection
of Modern and Contemporary Art Prague

Gute Fahrt fir.. Goethe Institut Prague

IN OUT. Prague

Finalists of Jind¥ich Chalupecky Award.
Futura Gallery Prague

SMS. Sternberk Gallery Sternberk

Icing. Vaclav Spala Gallery Prague

4th Biennial of Young Artists ZVON. City
Gallery Prague

It Is Maybe Here. Sypka Gallery Vlkov

Plumb to Axis II. House of Art Opava

Icing. Institute of Contemporary Art
Dunatjvéros, Hungary

1990's Continue. City Museum Usti nad Laben
Melancholy. Moravian Gallery Brno

Girls Show 2000. Emil Filla Gallery Usti
nad Labem; Periferic 4 Iasi, Romania;

Art Expo Gallery Bucharest, Romania

Girls, Girls, Girls. MXM Gallery Prague
Public District. Public spaces in

Usti nad Laben

Ostrava-Usti. 761 Gallery Ostrava

2nd New Zlin Salon. State Gallery Zlin
Fillovka Open. Emil Filla Gallery

Usti nad Labem

Reduced Budget. Ménes Gallery Prague

Black & Blue. Kovacka 3 Gallery Dubrovnik,
Croatia

North. Vaclav Spala Gallery Prague

1st Zlin Salon of the Young. State Gallery Zlin
Usti Is not So Far. Sypka Gallery Vlkov
Private Anamnesis. Regional Gallery Liberec
2nd Biennial of Young Artists Zvon. City
Gallery Prague

Identification in the Space and Time.

M. A. Bazovsky Gallery Trencin, Slovakia
Disturbed Ballance. Citadela Gallery Prague;
Emil Filla Gallery Usti nad Labem

Collections

Centre for Contemporary Arts Prague
Futura Gallery Prague

Klatovy / Klenova Gallery Klatovy
Moravian Gallery Brno

National Gallery Prague

Web page
www.sweb.cz/michaela.thelenova

E-mail
sovo. lusky@tiscali.cz
thelenovagfuud.ujep.cz

Phone
+420 777 789 130
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